he dead can: nelr_her con-.;

“firin nor deny anything
. For the average soul; thi
is probably of littlé-con

cerziyand the living are usir- -

ally left vo presume whit
Grandma-or Greéat Unele Harry
ight have thought ordong in the

" face ofa givén circumstance. In -
* the caseof the famious and. reeeut}y
‘departed; however; there.is an
ongoing fascmauon with really
knvwing Manlyn, Elvis; Judy and

nations and then left, often too
-soon. But do we ever really know?
And does the possibility for know-
ing stop at death’s door? These are
some of the quesuons posed by
- Crved fu Stone, a-new comedy by
. San Francisco playwright Jeffrey
Hartgraves that is making its world
preniiere at the Bureka Theatre,
From his eclectically decorated
flat in Hayves Valley, H.ntgr'wes
recalls, “A couple of years ago,
Leon [Aco:d] and I were working
on a solo show of his and he called
one night with this idea that he
wanted to play Queritin Crisp, in

a.one-man show for hin, Abo'

- aid said, “Well, the good news is-
3 thatI Ravéan 1dea The bad rHews

s that it is s ot a solo show*” Tt
Haltgraves visign, Cr p was:
joined by fellow- hterau Turian
Capote, Tennessee Willis _1s and
Oscar Wilde. -
Within months of the cal!

Hartgraves had enough of an out-.
line ta plan a well-received staged:
reading. A few drafts later, an:
angel—of the financial variety—
appeured to start the fundrais-
ing effort on the condition that
Hartgraves agree to serve as-both
playwright and performer. I
really didn’t want to do that, but
‘it'was enough money that T had
to reconsider,” he says, “which is
how I ended up in the show.”

Hartgraves essays Tennessce
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Carved in Stone. n Jeftrey Harigraves’
comedy, the kate great literary queers of
history—Tennessee Williams, Oscar Wilde
and Tryman Capote, as well as Quentin
" Crisp, conduct an aflerlife Yiterary saion whera
they can bitch and kveich through eternity, with
periodic visits from other dead camp and fiter-
ary icons (see Spotlight, page 26). Aug. 8-31.
Wednesdays—Saturdays at 8 p.m. $17-$20.
Eureka Theater, 215 Jackson St. Cafi {415)
778-4077 or visit www.LeonAcord.com.

others who captured our imagi-:

something and that I shoudd write .

.20 minirtes Jater I called him back::

VVlllJams with creamve muse ‘" series of sorts ...

= spotlig‘hf by robert sokol

Leon Acord assummg h]S desired
e Df Quentm Cnsp, and PA.

lede,_ respeatively, Into this fan*
“tasy gathering of laie réats comes

~'the aptlynamed fictional charac-

“ter Gryphon: Tou; a young gay
“literary sensation played by David

”Tepetibaum whe stifs the: Stygian
waters by refusmg ‘to conform:
“to what the elder queeris know.
_ahout him; Ot ‘what they, think
“they know about him.

- “That’s the thrust of the piece,”
says Hartgraves. “That we don’t
know everythmg and nothing is
really carved in'stone. People
make up their minds about peo-
Ple and circumstances, thinking

that they have enough informa-~

tion. As human beings we do thac.
Someone will say, ‘Oh, 1 know
about gay people!” and they don't,
really, because almost evervone’s
opinion about-gay people will
change when they reafize that they
know a gay person. That is the

Airstentrée into changing some-

OnES mlnd—~t0 g}\'ﬁ xhenl nmore
.mFormanon " This cducatmnal

‘spin should in no wiy jmiply that

. the play is some figavy-handed -

' _ueause on Judgmeiit and urider-

' . Quite the. contrary, .

g venvI-I' graves” description of

‘a =fantasy hat’ g ee

says-the duthor, “h kmd of hke :

* having rubies set in the éyes ofa

" rubber chicken!™ ... .

* - The showisscrin a lounge a

Ut soreof a&erhfe interséetion,. With

. shadings of Rod Serling’s:“The |
=" Twilight Zonie” and Steve Allen’s

“Mceung of Minds,™ famous peo-

- ple arrive and Ieave through a
i celcsnal levator, pausing to make

an observation or take care of

Ij; some unfinished business. In the

hands of featured performers
Matthew Martin and *Drew Todd,
a parade of gay icons—Bette
Davis; Judy Garland and Alice

B. Toklas—make cameo appear-:

ances to comment on ar con-
tribute to the action.
Hartgraves finds nothing
improbable in the eclectic nijx, “It
is said that when we die we are met
‘on-the other side’ by people who
are important ¢ us who have gone
befare. So, what if the aftetlife
wete thismagsive database with all

“these crosé-references, and you

have 10 go through this endless
perhaps for alt

1g ouit the lavender literary quar-
Truman Capote and Oscar. -




eternity? It’s not all that unlikely that
these particular people might show up
in the case of a gay writer.”
The use of famous, real people in fic-
tional settings is always a balancing-act
between artistic license and pedantry. Wilde

_is gone from us long enough to be played

‘Within reasonable proximity. However,

documentary evidence of Capote and

Williams, who died in the early ’80s, and

~ Crisp, with us until 1999, is readily avail-

able. Hartgraves does not fear the inevitable

opinions that Carved in Stone does not accu-
rately portray these legendary figures.

“Iwould defy a roomful of people who

had met Capote, studied him or were

friends of his:to come up with a single

- definitive description. They all knew a dif-

ferent person..So even if it were possible

to be 100 percent accurate on who Tru-

man Capote was, there would be some-

one who et him at a cocktail party who

would say, “‘Well that’s not Capote at all?’
So I don’t think the show will please peo-
ple looking for that type of thing. We are
aiming toward more ofan bommage ... w0
suggesting their essence and the public
representations of their personas. That
isn’t to say that all the actors haven’t been
studying their characters. You ;ust can’t
ever capture all of one person.”

Performing his own work is not a new
experience for Hartgraves, though he
did not write this role with himself in
mind. “T have performed in my own plays
before and I knew this project would be
a major investment of dme for the actors.
Frankly, I thought it would be much
more fun to be on the sidelines and watch
it develop, because wearing too many
hats is a pain in the ass.” A former
Phoenician in the Bay Area for seven
years now, he knows from where he
speaks, having spent two years as asso-
ciate artistic director of Planet Earth
Mulu-Cultural Theatre and currently
serving as artistic director of Theatre
Shark, one of the presenting entities for
Carved in Stone.

Recently, he got to wear the singu-
lar hat of audience member for one of
his works, having had no hand in the
production. “It was a college festival of
one-acts in Antioch. I was grouped with
Dorothy Parker and Garrison Keillor,
which I thought was very interesting.
Just before my play started, they made
the announcement, ‘Ladies and gentle-
men, the next selection contains adult
language and situations.” He taughs. “It
was worth the drive just to hoar that. I

The cast of Carved in Stone

" had no idea T was smutty! Iam the Robert.

Mapplethorpe of small theater!”
Single-hatted again, he plans to attend
an upcoming San Diego production of
his play Shades of Gray, inspired by
Wilde’s The Picture of Dorian Gray. He
says: “Theater is a collaborative effort.
You have to trust the artists you have
joined forces with to bring their vision
to the work, And I don’t think play-
wrights are necessarily the best choice
for directors. We all'think our children

+are wonderful, of course.” Hearty laugh-

ter gives way to more composed
thoughts. “I do like to be involved [in. .
productions] to answer contextual ques-
tions, to give subtext to the words on the’
page. I think it’s great to have the anthor
available for that. If we were able to ask
Shakespeare, “What the hell did you
mean by that?” we’d have a much cléarer«
underst’mdmg of hiswork. ~

“From the other side, seeing someone
else’s interpretation of your work helps
you refine your own style and be clearer
about what-you want to communicate
as an artist. When you finish a script on
paper, you're in something of an impres-
sionist phase. When you go into rehearsal,
it’s more Ansel Adams. Everything
becomes focused-—partcularly in the first .
production of a new work.”

As if on cue, a production call comes
from the play’s director, John Fisher. Hart-
graves, off to collaborate and refine, sums |,
up: “Ultimately, Carved in Stone—like”
much of my other work—is about per-
spective, that our reality changes based
on the amount of information we hold:
And that it can change from generation -
to generation. At one time, people believed
the world was flat. And for all of civiliza-
tion at that time there was no debate
that it was. With more information and
some perspective, that changed.” F

Carved in Stohe, a Theatve Shark and Lar-
ilee Productions presentation, runs Aug. 9-31
at the Eureka Theatre, 215 Fackson St. in

-San Francisco. Evening performances are

scheduled Wednesdays—Saturdays at 8 p.m.
Sunday matinee performances ave at 3 pn.
Ticket prices are $17 for Wednesday and
Sunday shows, $20 for all other- performances
and can be purchased with a credit card by
calling (415) 778-4077.

Robert Sokol s a freelance writer and founder
of VIA MEDIA, a creative consulting firm.
E- 777ﬂl/ sent to Robert@ViaMedia.net is

guaranteed to get bis attention! ' )



